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The Bearded 
Bard of 
Benson: 
Catching Up 
With Brad 
Hoshaw
By Jesse D Stanek
If you see Brad Hoshaw out on the 
street corner, perhaps taking a minute 
to speak with one of the many who pull 
him aside from time to time to com-
ment on his singing and songwriting, 
you’d recognize his solid frame from 
a lock away  Mainly ecause of the 
hair adorning most of his head  hat’s 
right he’s a long hair with a beard and 
a guitar  ot e actly unheard of but 
in Hoshaw’s case not a tired hipster 
cliche either  his is how he’s always 
rolled  his hairy, soft-singing man 
is one of Omaha’s best songwriters 
and his smile seems to come from an 
effortless place deep within, the same 
place his razor-eyed observations and 
poignant turns of phrase come from

 

Hoshaw is legitimately the real deal: 
the rare songwriter/performer who is 
able to comfortably transcend tired 
metaphors and illustrate the uncom-
fortable in-betweens of life with a deft 
rhythm and a candy sweet voice  

Hoshaw has made a name for himself 
playing any and every stage that would 
have him over the last 1  or so years  
Mostly you’ll catch him performing by 
himself, just a man, his guitar and a gift 
for engaging the listener  His compo-
sitions lend themselves easily to this 
stripped down rendering but make no 
mistakes, his songs are just as organic 
when presented in full band mode with 
his musical cohorts The Seven Dead-
lies  onsisting of local journeymen 
Matt Whipkey on electric guitar and 
harmonica, Vern Fergesen on bass and 
backing vocals, J Scott Gaeta on drums 
and backing vocals and of course 
Hoshaw on acoustic guitar and lead 
vocals, this river-city band of musical 
merrymakers has two releases under 
their belt: 2009’s self titled effort and 
201 ’s Funeral Guns  Both records are 
full, not lacking in instrumentation or 
in depth of songwriting, the perfect 
vehicle for ushing out Hoshaw’s often 
introspective compositions  Whipkey’s 
electric chops manage to cut deep, yet 
sting just a little, at times reminiscent 
of Neil Young’s Crazy Horse at their 
most cinematic  

Hoshaw’s songs are full of good buddy 
barkeeps, cold cans of suds, missed 
connections, pleasant mornings after, 
spiteful tattoos and the kind of charac-
ters you know you’ve met but just can’t 
put your nger on where or when  His 
lyrics are worth the price of admission 
alone but it’s his preternatural knack 
for hummable melodies and his ability 
to arrange individual musical parts 
into a cohesive whole setting Hoshaw 
apart from the hordes of six-string 
songsmiths littering the bar stages 
and open mics across Douglas County  
His songs belong in movies and lm  
Hoshaw himself belongs on bigger 
stages  

While born in the area, Hoshaw spent 
time in Minneapolis’ vibrant musical 
community before returning back to 
home in order to ne tune his craft  I 
chose Minneapolis because I made an 
impulsive decision to drive up there 
for a Pedro The Lion concert and met 
some wonderful people while waiting 
in line,” Hoshaw wrote in a recent 
email exchange  We kept in touch 
after that until one of them offered 
me the opportunity to live in their 
apartment while I searched for a job  It 
felt like there was a sort of supernat-
ural breeze pushing me north  Living 
in Minneapolis was a huge growing 
experience for me and it opened up 
the door for my rst tour  I returned to 
Omaha for a brief visit in 2005, which 
ended up being a permanent stay after 
I realized that I was writing many more 
songs in Omaha and I knew I had to 

stay as long as the songs kept coming ”

Hoshaw’s genuine love for his craft 
has led him to try and help others with 
their songwriting  In a profession with 
spotted pitfalls and shady characters 
out for a quick buck, having someone 
whose work is tried and tested offer-
ing pointers can be a godsend  My 
main focus lately has been on nurtur-
ing the Omaha songwriter community,” 
he wrote  I’m continuing to run the 
Benson Songwriter Exchange (BSE), a 
songwriter support and accountabil-
ity group that I started in 201  The 
BSE’s focus is on creating community, 
boosting morale, sharing resources 
and pooling important information 
among songwriters  The BSE meets 
every two weeks and hosts occasional 
weekend retreats, live showcases and 
workshops throughout the year”

He added that in addition to the BSE’s 
slate of activities, he is busy with 
leading songwriting workshops for 
the Omaha Blues-Ed program on May 
12th, the Fine Lines Summer Creative 
Writing Camp on July 16th and at The 
Omaha Public Library on July 2 th  
Hoshaw has also been busy volunteer-
ing at the Omaha Correctional Center 
as part of the Nebraska Writer’s 
Collective “Writers Block” program, 
offering encouragement to inmates 
who “want to express their thoughts 
and experiences through songwriting ”


